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Musical Announcements. 


THE QUEENS CONCERT ROOMS, 
HANOVER-SQUARE. 


Under the patronage of the Right Honourable 
The Earl of Westmoreland. 


MISS LOUISA VAN NOORDEN’S 
GRAND EVENING CONCERT 


will take place on THURSDAY, December 8, 1857 
to commence at 8 o’clock, when she will be assisted 
by the following eminent artistes:—Miss Louisa 
Vinning, Miss Leffler, Miss Ada Leffler, and Miss 
Louisa Van Noorden; Mr. Charles Braham, Mr. 
Elliot Galer, and Herr Richard Deck. 

Violm—Herr C. Goffrie. Piano—Mr. P. B. Van 
Noorden and Pupil. Conductors—Messrs. Fran- 
cesco Berger and Frank Mori. 

Stalls, 10s. 6d.; Unreserved, 7s.; Tickets, 5s.; to 
be had at the principal musicsellers, and of Miss 
Louisa VAN NooRDEN, 115, Great Russell-street, 
Bedford-square. 


ROYAL LYCEUM THEATRE.— 
Under the joint management of Miss Louisa Pyne 
and Mr. W. Harrison. 

Lessee . . . . . Mr. Charles Dillon. 





Last Week but Two of the Opera Season. 


In consequence of the great and continually in- 
creasing success of Balfe’s new Opera, it will be 
played every evening.—On Monday, and durin 
the week, will be repeated the highly successfu 
new and original Opera, composed expressly for the 
Pyne and Harrison Company, by M. W. Balfe, en- 
titled THE ROSE OF CASTILE. Principal charac- 
ters by Miss Louisa Pyne, Miss Susan e, Miss 
M. Prescott; Mr. Weiss, Mr. A. St. Albyn, Mr, Geo. 
Honey, Mr. Wallworth, and Mr. W. Harrison. 

Conductor . . . Mr. A. Mellon. 

To conclude with, every evening (Monday ex- 
cepted), the successful new farce, by Mr. EB. Sticling, 
entitled A PAIR OF PIGEONS: by Mr. Geo. Honey 
and Miss Cuthbert. 

Stage Manager, Mr. E. Stirling. Assistant Acting 
Manager, Mr. William Brough. 

Doors open at 7 o’clock; commence at half-past. 
Box-office open daily from 11 till 5. 





A Gentleman, with a light Bass Voice, 
is desirous of an occasional evening ENGAGEMENT 
to assist in glees, part-songs, &c. Address, 8.J., care 
of Mr. Fletcher, 2, High-street, Camberwell. 


CRYSTAL PALACE.—Mozart Concert. 
—SATURDAY NEXT, December 5th, being the 
anniversary of the death of Mozart (1792), the music 
for the usual Saturday Concert will be selected 
exclusively from the works of that great master. 

The programme will include the Symphony in G 
minor; Fantasia in C minor, pianoforte solo; “ Non 
temer,” Cantata for soprano, orchestra, and piano- 
obligato; Selection from Don Giovanni, &c., be. 

Vocalists :—Miss Stabbach & Mr. Santley. Piano- 
forte, Herr Pauer. Conductor, Mr. MANNS, 

nm at 12, Concert at half-past 2. Admission, 

Half-a-crown; children under 12, One Shilling. 


Sacred Harmonic Society, Exeter Hall. 
Conductor . . . . MR. COSTA, 
FRIDAY, December 11th, Handel's “MESSIAH.” 


Vocalists :— Rudersdorff, Mrs. . Mr. 
fer or Way ie rch of Kae 
ni 3s., 5s., and 10s. 


6, Exeter Hall. 








A MASTER OF VOCAL MUSIC, 


thoroughly competent to teach large classes in the 
theory of music, and to conduct and train an effee- 
tive Church Choir, is WANTED, in a normal institu- 
tion. He must be single, and able to produce un- 
doubted testimonials of moral and religious cha- 
racter. To a first-class certificated master the 
stipend will be £80, with rooms and board, together 
with his augmentation of salary. Apply to the 
Rev. the Principal, Normal College, Cheltenham. 


ENGLISH BALLADS.—Mr. C. BLAND 
begs to acquaint his friends and the public that he 
gives INSTRUCTION in the above style of SING- 
ING, on the most approved system, daily, from Ten 
o’clock in the morning until Six in the evening, at 
his residence, 84. Newman-street. Oxford-street. 








° 
St. George’s Cathedral, Southwark.— 
Next Sunday (Nov. 29th), being the first Sunday of 
Advent, Herr Lutz’s MISERERE and Rossini’s 
TANTUM ERGO will be sung with full orchestral 
accompaniment after the Vespers, which commence 
at half-past 6 o’ clock. 





. ‘ * . 
Miss M ALPINE and Miss Margaret 
M‘ALPINE beg to announce that they will return 
to TOWN on the 16th of December. All communi- 
cations respecting engagements to be addressed to 
their residence, 26, Alfred-terrace, Queen's-road, 
Bayswater, W. 





ORGANIST.—WANTED, for St. John’s 
Church, Hull, an ORGANIST, competent to teach 
the Choir; duties to commence Ist January next. 
ee stating salary, and testimonials, to be 
addressed to Mr. James Baynes, Hull, on or before 
1st December next. 


CHORAL SCHOOL.—A Choral School 


is about to be established, for the purpose of supply- 
ing the Choir of the Oratory with Boy’s voices, 

The Boys will be placed under proper superin- 
tendence in a house devoted to the purpose, and will 
receive a good English Education, with the rudi- 
ments of Latin, besides instruction in Music. Their 
Education, Board, Lodging, and Clothing, will be 
entirely free. They will be brought up strictly in 
the Catholic Faith. 

Candidates will be chosen wae | according to Mu- 
sical capabilities, united with good character. Unless, 
therefore, there is good hope of a Boy’s qualifications 
satisfying a somewhat high standard, it would be 
useless for Parents or others to run the risk of dis- 
appointment, and of incurring expenses of journey 
and the like, 

Those desirous of presenting Boys for trial, must, 
in every case, apply in the first instance, by letter 
only, to the Rev. F. Wells, Oratory, Brompton, 
London, 8. W. 


Musical Publications. 


—o — 
TO ORGANISTS. 
‘“PARTANT POUR LA SYRIE,” 
With Introduction and Variations for the Organ 


dedicated to E. T, Curpp, .), by W. HAYNEs, 
Greanist of the Abbey OhurehtMalvern, “Price 4s, 
J. A. NOVELLO, 69, Dean-street, Soho. 


Third Edition of “ MONA,” 
PENSEKE FUGITIVE. ® 

















By Bunverr Gitpert. Price 2s. 
Chappell, 


Miscellaneous, 


—_—o— 


The Bulfanger, new Winter Over-coat, 
25s. to 4%s., just introduced by B. BENJAMIN, 
Merchant Tailor, 74, Regent-street, W. 

The OUDE WRAPPER, Registered, combining 
Coat, Cloak, and Sleeved Cape, from 25s, to 60s. The 
PELISSIER, from 21s, to 30s. 

The FORTY-SEVEN SHILLING SUITS, made 
to order, from Scotch Heather and Cheviot Tweeds, 
all wool, and thoroughly shrunk. 

The TWO GULNEA DRESS§ and FROCK-COATS, 
the GUINEA DRESS TROUSERS, and the HALF- 
GUINBA WAISTCOAT. 

N.B. A perfect fit guaranteed. 





¢ - oy of 

Co Professors of Music. 
There are no persons on whom an accident would 
so certainly entail pecuniary loss as on the members 
of the Musical Profession, 


In the General Accident and Compensation De- 
partment of the Rririsn NATION, assurers are 
enabled to secure themselves against pecuniary loss 
from accident, and a fixed sum to their representa- 
tives in the event of almost any casual fatality. 


The Assurance of a Fixed Sum on Death by Acei- 
dent of any description, including Railway Acei- 
dents.—4s, 6d. Annual Premium assures £100 at 
Death; an Annual Premium of 21s, assures £1000. 


The Assurance of a Fixed Sum on Death by Acci- 
dent of any description, including Railway Acci- 
dents, and Compensation in serious Non-Fatal 
Accidents.—Ss. Annual Premium assures £100 at 
Death, or £1 1s. Weekly Allowance. £2 5s. Annual 
Premium assures £1000 at Death, or £5 5s. Weekly 
Allowance, 





All other descriptions of Life Assurance are ef- 
fected at advantageous rates. The Life Assurance 
Policies of the Britis Nation are indisputable, 
and need never be forfeited. 

*,* Prospectuses and Forms of Proposal sent free 
on application, and may be obtained at the Chief 
Offices, 291, Regent-street, London, or of any of the 
Agents. 

Active Agents are required where the Association 
is not yet represented, 

Applications for Agencies must be attended with 
references. 

HENRY LAKE, Manager & Secretary. 


British Ration 
Assurance Association, 
CHIEF OFFICES, 291, REGENT-STREET, 
LONDON. 


MAGIC LANTERNS, of pre pe make, 
with a dozen well-pain' , sent 

a LT Tg at 

the :' No. 1, 7s. 6d., No. %, 

No: A RNBONT “tennce No, 5, 503,—At 


and 











giana, High lion, Phautasmagnia and 
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NOTICES, &c. 


Jo Subscribers.—Receipts are always forwarded on Saturdey: Immediate 
notice should be given im case ef non-arrival,as the remisiance may not have 
eome to hand, 

The Musical Gazette is published every Saturday morning, and moy be 
obtained of the principal city newsyenders, or, by order, of any others in town 
or country. Subscribers ean have copies re gularly forwarded from the olfieron 
sending their name andiaddress te 11, Crane-court, Fleet-street. Country sab- 
scribers have their copies sent free by post for 4s, 4d, per quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 3d. per quarter, 

All rem ttances should be addvessed to the publisher. 

Post Otlice Orders shou'd be made payable to Joun SmitH, Strand Office, 
and addressed No, 11, Crane-court, Fleei-street, London, 

Pay ment of subscription may be made in postuge stamps if preferred. 

Notices of coacerts, marked pcozrammes, extracis, &c.,should be forwarded 
as early as possible a‘ter the occurrence. 

We have reeeived a notice of a concert at Lees, with some severe criticism. 
If the writer will forward his card, the notice (in a "modified form) shall be pub- 
blished next week, 
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WE rejoice to find that the appointment of so accomplished and 
enthusiastic a musician as the Rev. Sir Frederick Ouseley to the 
Professor's chair at Oxford, has been of greater service to the 
cause of music in the University than was contemplated at the 
time the appointment was conferred. We recollect there was a 
good deal of dissatisfaction expressed, when the election took place, 
at the occupation of a Professor's chair by au amateur, but 
experience has taught the malcontents that no fitter person could 
have been found to occupy so important a position. We cannot 
think of any tried professional musician who is not so occupied with 
his professional engagements, that holding such an appointment as 
that of which we speak would be a mere matter of form and an 
absurdity, ifnota total impossibility. Our most eminentmusicalmen 
—we believe, without exception—in London, obtain their incomes 
by teaching, and, with shame be it confessed, an election to the 
Professional chair in the University of Oxford, would compel 
them to give up the substance for the shadow, for the post is all 
but honorary. Under these circumstances, may we not consider 
it fortunate that at the head of musical affairs at Oxford, we have 
a clergyman, a baronet, and a musician and composer of eminence, 
whose independence enables him to devote such time and attention 
to the cultivation of music in the University, and to the upholding 
of its position among the arts, as could net possibly be afforded by 
any man practising music as.a profession. Besides, the position is a 
difficult one, and demands occupation by some one with academi- | 
cal honours, and to whom unhesitating respect would be paid. 
Music, as a branch of education, and in connection with the 
sister arts, was almost ignored at Oxford until lately, and its 
establishment in its true position was no easy matter. This, was 
proved on one occasion at the University, when some one pro- 
tested against the Doctors of Musie sitting with the other learned 
degrees—a protest that was spiritedly met by the reverend Pro- 
fessor. Still, with such prejudices to overcome, there has: been 
much encouragement given to music at Oxford of late. The | 
Professor's lectures have been well attended, and listened to with | g¢ 
marked attention, and we now find that in the examinations of 
those who are not members of the University, a scheme of which | 
exercises has been just published, music is. to form one of the 
sections, and some knowledge of musical grammar, &c., will be 
necessary for those who seek to, obtain the title of ‘Associate in 
Aats,"’" Whether this desirable inclusion of music in the scheme 
is. direetly attributable to the intervention of Sir Frederick 
Quseley, we are not. prepared to state, but we afe much inclined to 





the opinion; that the stir he has made in the University has, shown: 


the authorities in this matter that music can no longer be so 
shamefully ignored. 

From the Regulations issued by the delegacy appointed to 
carry into execution the Statute passed last term concerning the 
examination of persons: not. members of the University, we extract 
the following for the benefit of ail whom it may concern, and of 
our readers generally :— 

‘The examination will commence on Monday, the 21st of June, 1858, 

Junior and senior candidates will be examined at the same time ; 
but the papers for the two examinations will be different. 

The examination will be held in Oxford, and simultaneously in other 
places, if it be requested and found expedient. 

Candidates desirous of being examined at Oxford must apply to the 
Rev. J. E. Sewell, New College, Oxford, on or before the 10th of April, 
1858. 

Every candidate at the Junior Examination will be required to pay a 
fee of 10s, 

Every candidate at the Senior Examination will be required to pay a 
fee of 30s. 

These fees must be paid on or befcre the 10th of April, 1858. 

Junior candidates must be under 15, and senior candidates under 18 
years of age. Junier candidates are to be examined, optionally, in the 
Grammar of Music. Senior candidates will be tested, nolentes volentes, 
in the Grammar of Music, the History and Principles of Musical Com- 
position, and the Elements of Thorough Bass. 

Separate lists of those who distinguish themselves will be published, 
arranged in two divisions, 

The names in each first division will be arranged in order of merit; 
those in each second division alphabetically. 

The names of the other successful candidates will be printed in a 
general alphabetical list. 

After each successful candidate’s name will be inserted his age, the 
place of his residence, and the school (if any) from which he comes to 
— the examination. 

Every candidate who passes will receive the Vice-Chancellor’s certi- 
ficate conferring the title of Associate in Arts, and specifying the sub- 
jeets in which he has satisfied the examiners. 


‘The examination of the senior candidates in the other sections 
seems likely to be severe for students under 18 years of age, but 
fur this very reason ought we to rejoice that qualification in music 
is one of the essentials. They will have many subjects to read 
up, but music must not. be neglected. 
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‘The following music has been gehen at the Palace during 

the week :— ' 

By Her Majesty's private band :— 
Overture, I’ Infant Prodigue 
Selection from the works of Mandel. 
Leider olme Worte we 
Overture, Oberon 
Concerto, violin, andante — Mm Remenyi 


March, “ ‘Occasional sas vt 
Overture, Seraglio 


. Auber. 


-» Mendelssohn. 

-» Weber. 

-- Mendelssohn. 

- Handel. 
Mozart. 








a oe 
ailetnopotitan, 
a 
AMATEUR MUSICAL SOCIETY. 
The first concert took place on Monday evening last, when @ 
‘large, bat not a crowded audience assembled) in the Hanover- 
square Concert-room, to listen, for the twelfth. season, to: the 


efforts of “vo amateurs. hess eonhantenywen: om the: —oe 
The: number 





layers, 
at proof’ of “ie. than. on. er ne evening, 
Andante Cantabile, in Beethoven's first symphony, 
greatly from ‘want of steadiness ; and) the. mono 
seale- which precede the were; in more senses than 

.“ sixes. and sevens.’ e remainder of the: "the rymphony,, 
overtures— The Templar and Zanetta—were played: 








ees 
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and in a more satisfactory manner. Mr. Leslie’s overture im- 
proves on acquaintance. There is a masterly style about it, and 
it betokens a thorough acquaintance with the resources of the 
orchestra. The conclusion is rather noisy, arising from a very 
free employment of the legitimate brass instruments, and a sup- 
plement in the shape of a pair of cornets; but this is a sin which 
besets the generality of comvosers of the present day. 

Madame Roche, “an addition to the amateur pianists, and a 
daughter of Moscheles, played Mr. Waley’s concerto in E flat. 
In spite of generally round and finished phrasing, her playing was 
hard, and the conventional and insipid character of the first move- 
ment of the work did not mend the matter by any means, but 
rather tended to display Madame Roche's powers at a disadvan- 
tage. Mr. Waley would do well to re-write this first movement. 
There’s nothing in it, and the introduction is too long. Of the 
larghetto we can speak very highly. The theme is one of the most 
lovely we have heard for a slow movement, and the treatment is 
good, though it might have been more varied. The composer has 
**harped’’ on his subject. 

The vocal music was tolerable. Miss Leffler sang * Voi che 
sapete’’ correctly, and that was all. A tall wag near us remarks 
that she uncommonly resembled his old boot, in wanting a soul. 
Seriously, this is the case. Any one that can infuse into Miss 
Leffler a considerable amount of expression will go towards 
making a fine voice quadruply grateful. Miss Fosbroke, a Royal 
Academician, psn Haydn’s canzonet, ‘* My mother bids,"’ but 
she very unwisely preferred her own accompaniment, and, not 
having yet acquired sufficient confidence or experience to turn 
‘three-quarter face’’ to the auditory, and not having taken the 
precaution to have the position of the pianoforte a little altered, 
she bestowed a rather unfair share of her talents upon the gentle- 
men of the orchestra. Such of Miss Fosbroke’s voice as found 
its way completely across the room, appeared to us to be of 
remarkably good quality, though her version of the canzonet was 
anything but satisfactory. The young ladies sang Mendelssohn's 

‘ Passage-bird’s Farewell,’’ one of the best, though not the most 
taking of his two-part songs, very pleasingly. 

The next concert takes place on the 14th of December. 








CRYSTAL PALACE. 
The following is the return of admissions to the Crystal Palace 
for six days, from November 20 to November 26 :— 


Admission Season 
on Payment. Tickets. Total. 


Friday Nov. 20 (ls.) o 489 119 608 
Saturday » 21 (2s. 6d.) .. 452 1,345 1,797 
Monday » 23 (Is) o 390 114 504 
Tuesday, » 24 ee oe 267 155 422 
Wednesday ,, 25 ee as 373 178 551 
Thursday » 26 ee oe 277 68 345 


2,248 1,979 4,227 











ALBERT SMITH. 


What a heading for a notice! The name of the individual 
giving an entertainment! Yet, what could be adopted that more 
readily conveys the idea of what we are about to remark upon ? 
Mont Blanc has exploded. For want of a name to his entertain- 


The first part of the entertainment is devoted to scenes and 

society in Switzerland, the chief points in the journey being 

Zurich, the Rigi, the Lake of Lucerne, the Jungfrau, the St. 

Bernard Convent, and Geneva, to Chamouni, the Llanberis or 

Beddgelert of Mont Blanc, the ascent of which forms a pictorial 

entr’acte. The second part consists of our hero's Neapolitan ex- 

perience, embracing Naples, Pompeii, the ruins of Poestum, the 

Grotto at Capri, and the ascent and eruption of Vesuvius. The 
popular entertainer was most fortunate in the time of his visit to 

the volcanic mountain, for it vomited forth its flames and lava: 
two days after his arrival. A magnificent pictorial representation 
of this is given, and brings the entertainment to an end, if we may 
except the latest edition of Galignani’s Messenger, which is of 
course in the highest degree amusing. 

It is almost needless to add that on Monday night Mr. Albert 
Smith made his bow to a crowded audience, and that the applause 
at the conclusion of his narrative proved his popularity to be un- 
diminished. He appears every evening, and on Saturday after- 
noons as usual. 








Mr. W. F. Reep'’s Erupirio Musica.—Under this peculiar 
title have been commenced a series of soirées musicales at St. Mar- 
tin’s Hall, with the intention of occasionally producing chamber 
compositions, which have rarely or never been produced in this 
country. ‘The first concert took place on Wednesday |ast, when 
Messrs. Gravenstein, Zerbini, Stehling, W. F. Reed, Charles 
Severn, and J. B. Zerbini were the instrumental executants, and 
there was vocal variety in the shape of a song by Miss Grace Al- 
leyne, a duo for voice and violin by that lady and M. Gravenstein, 
and two part songs by the Orpheus Glee Uuion. The programme 
comprised Mozart's quartettin G, No. 7; Mayseder’s trio No. 2, 
op. 17; Onslow’s quintett in A minor, op. 34; and Beethoven's 
uartett in A, op. 34; with a fantasia by Hummell, entitled ** La 
Yentinelle,’’ for solo tenor voice and chorus, pianoforte, violin, 
viola, violoncello, and contrabasso. The part songs, Hatton's 
‘s Evening’’ and Becker's ‘* Little Church’’ were encored. 


Deatu or Mr. E. Savitix, tHe Comepian.—Mr. E. F. 
Saville, the once popular comedian, died on Friday night at his 
residence, No. 46, Waterloo-road, Lambeth. The unfortunate 
gentleman had suffered for many months from an internal com- 
plaint, which caused him a great deal of suffering. Although bis 
medical attendants were enabled to temporarily relieve him from 
his pain, they were never able to eradicate his disease, and he 
died on the before-named evening, at six o'clock, in his 46th year. 
The deceased, it will be remembered, greatly distinguished him- 
self in several of the popular nautical dramas produced at the 
Surrey Theatre, as well as taking the original character of ‘* Jack 
Sheppard,"’ when it was first produced at the same theatre. Mr. 
Saville was much respected by his brethren of the profession, and 
was an intimate friend of the late Douglas Jerrold. 


Miss Donsy.—Our celebrated English contralto, Miss Dolby, 
is, we understand, about to = England for a professional tour 
through Germany. She is already engaged to sing at Leipsic, 
Cologne, Dresden, Bremen, and alle, and has Teceived very 
tempting offers from several musical societies belonging to the prin- 
cipal cities of Holland, but as_the fair vocalist is obliged to be 
back in London by the end of January, it is doubtful whether she 


F : A ill be able to accept these. 
ment, Mr. Albert Smith heads his advertisements ‘‘ Mr. Albert} ™’ ° . 
Smith’s Mont Blanc, &c.;’’ but it’s a devout misnomer, for the| THE SacreD Harmonic reas saiele' Handel's Messiah 
hoary-headed hillock has not shown up to any great extent for | for performance on Friday, 11th December. 
the last two years. A good deal used to be said about him, but} We understand that Mr. Henry Phillips is about to re-appear 


now he has to content himself with the exhibition of his likeness; | on the stage in a series of operettas composed for him.—Shefield 
and the two hours’ entertainment, given with such regularity and | 7imes. 


constancy at the Egyptian Hall, is, in point of fact, an interesting 
narrative of the autumnal tour of the lecturer, which is always 
performed in some country or countries abounding with points of 
interest, and, moreover, with English travellers, whose peculiari- 
ties are sufficiently striking to occasionally convert the lecturer 
Into a satirist. ‘‘Brown’’ is always to be met with, and Mr. 





ANNOUNCEMENTS FOR THE SEASON. 
Dec. 10.—Mr. Leslie’s Choir, Concert, Hanover-square, evening. 
» 16.—Réunion des Arts, Soirée, 8. 


Londo delivered by Professor 

Albert Smith has succeeded in installing some other fictitious be = ‘ seater me seccatar be cea tkd - o'clock :—A) 

pereonaaes so adroitly into his Setarlghonent that we hear of|® . er _ _— 
y 


Simmons and her sister Florence with mingled interest and 
St the reine of ye mations Nee Madrigal Society will be held on the following 


amusement. We meet with these characters 


8, 15, 20; May.6. 





P i, and that sister Florence i 
Saree tae pre lg married to 6 Clay). ovement | se ee, | Seaee™ 
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CHORAL SERVICES 


ofa practical kind. First, he falls through the glass covering of 


On November 22, being the twenty-fourth Sunday after Trinity, |a cucumber bed, to the serious inconvenience of ‘his rearward 


OBANT. 
of.—Jones in D. 


A.—Attwood in E 
major and mi. 





ee 


M.—Hawes in C. 





A,—Jones in D. 


M.—¥lvey in C. 
E.—Russcell in E. 
M.—W ood in A. 
¥.—Goss in E. 


ST. PAUL’S CATHEDRAL. 


SERVICE. 





Bryan in G. 


Hayes in E flat. , 


King in F, 
Ditto. 


ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 
A s+ ———— impatience at his intrusion and stolid mistakes, begin to lay 


Travers in F. 


Cooke in G. 


TEMPLE CHURCH. 


man.’ Then he intercepts aletter, under the impression that it 
____.___. | forms a link in the aforesaid liaison, and rides across the coun 
on an unmanageable horse, in order to deliver the letter himeel? 
From this expedition he returus in a ludicrous state of dirt and 
dilapidation. Then he fires at a figure, set up as a scarecrow in a 
tree, and on bringing it down, fancies that he has killed his friend 
Dowb—(a familiar abbreviation of Dowbiggin), but, on discover- 
ing his error, proceeds to punch the figure heartily in revenge of his 


| ANTHEM. 


| Sing, O heavens. Kent. 





—-— wa -| mistake. For this joke, which is in the very spirit of the practi 
CHAPEL ROYAL, ST. JAMES’S. J 5 od P Prwsiag 


fun of a pantomime, Mr. Buckstone elicited a roar of laughter. 
ah Dowbiggin now returns, and Wallop’s distress and indignation 

| come, Holy Ghost. Palestrina. / are at their height on hearing some words of his friend in 
Hide not Thou Thy face. approbation of Charles’s visit to his sister-in-law, which the 
| Farrant. | astute schoolmaster interprets into an approval of the supposed 
liaison of Charles Ramsay with Mrs. Dowbiggin. ‘Wallop is now 

subjected to the indignation of both gentlemen, who, in their 














How goodly are Thy tents. violent bands on him, when the matter is finally explained. ‘There 
Ouseley. lig a Mrs. Wallop, who, being fidgetty at her husband’s long 
Plead Thou my cause. Mozart. | absence from home. has come to seek him, but, further than display- 
_____________________ | ing some airs of vulgar gentility, pleasantly pourtrayed by Mrs. 
Fitzwilliam, she has little to do with the piece, the whole brunt 





Hopkins in A, 


Hayes in E flat. 


LINCOLN’S INN. 


: ——— | of which falls on the shoulders of Mr. Buckstone, who is a perfect 

O Lord, Thou hast searched me | Hercules at bringing such matters to a successful termination, 

out. Oroft. and accordingly the farce was received with the unmingled 
approbation of a crowded audience. 

OLYMPIC.—The new piece, What will they say at Brompton, 

has heen written to enable Mr. Robson to exhibit the passion of 





I was glad. Purcell. 





M.—Uayes in FE and 
Davy in E. 


E.—WoodwardinB. 


Rogers in D. 


Ditto. 


terror in all its numerous and varied phases. Mr. Todd (Mr. 
lin Jewry is Ged known. Robson), residing at Brompton, is just married, and has a mind to 
Clarke Whitfield. | syend the honey-moon in an excursion to Italy, but has some 
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M.—Flvey in A. 
‘Crotch in D mi. 


Benedicite. Turle. 
Benedictus. 
Aldrich in G. 


A.—Tallis in A min. | Aldrich in G. 


| The night is far a“ 


| Prepare ye the way of the Lord. 
Wise. 


£E.—Ditto. | Gibbons in F, Sleepers, wake. Mendelssohn. 





Operzr. 
—Q— 

LYCEUM.—Her Royal Highness the Duchess of Cambridge, ac- 
companied by the Princess Mary, honoured the Pyne and Harri- 
son English Opera Company with her presence at this Theatre 
Jast night, when Balfe’s new opera, ‘The Rose of Castile,” was 
given for the sixteenth time. Their Royal Highnesses were at- 
tended by Lady Geraldine Somerset and suite. 








Gheatrical. 


—O - 

HAYMARKEI.—The new farce, Zake care of Dowb— exhibits 
Mr. Buckstone in the character of a family inquisiter, a sort of 
Marplot, but, unlike that unique specimen of his tribe, the con- 
sequences oi his delinquencies all on no one but himself. Wallop, | 
a country pedagogue is the hero of the new farce, and a magnan- | 
imous meddler, who turns inquisitor only to protect an old favorite | 
pupil, Mr. Dowbiggin, (Mr. Farren) now just married, from a 
supposed wrong. Wallop, on visiting the house of his friend, 
now absent from home, is induced to suspect that Mrs. Dowbiggin | 
is carrying on a Tiaison with Charles Ramsey, a youthful inmate 
of her house, who is, in fact, onty a lover of her sister: The 
honest pedagogue, resolving to detect and expose the deli nt, J 
has, for weeks, so annoyed his hostess end her friends his | 
impertinent intrusiveness, that they are at their ‘wits’ end for | 
the means to get rid of bim. But Jackily, ‘Wallap’s -crime| 
carries its punishment along with it. The dilemmas into which | 


4 


Lord, rememb-r David, Handel, | misgivings as to the danger of travelling in that country ; arising 


from the hordes of banditti infesting the roads. While meditating 

on this subject, and preparing for his departure, he falls asleep, 

under the influence of an opium cigar, and is forthwith trans- 

ported, in adream, to the retreat of an Italian bandit, his com- 
rades, and niece, Marietta (Miss Marston). Toddini (for so he 
now he now calls himself) begins to flirt with the fair Marietta, 
but with no serious intention. While at supper, in company with 
his inamorata, he is suddenly confronted by the bandit. His ruf- 
fianly visitor, however, far from objecting to his attentions to his 
niece. tells him he must marry her, or be shot; and while Tod- 
dini is making the best use of the few minutes allowed him to 
make up his mind, he is'visited, first by a favoured bandit lover 
of the lady, who threatens him with the most terrible conse- 
quences if he marries her, and afterwards by Marietta herself, 
who declares that she will poison him if he does not reject her. 
Here is plenty of work for Mr. Robson, who pourtrays, in the 
manner peculiar to him, the passion of fear, from the first impul- 
sive start of terror, to the last extreme of gibbering teeth-chatter- 
ing prostration. Robsen’s countenance alone affords a plain index 
to his portraitures, and scarcely needs the aid of voice and action 
to complete the picture. After Toddini’s torments have been 
protracted long enougi to i the risible faculties of the 
audience, he is restored to his room and easy chair at Brompton, 
and is shaken out of his painful dream by his pretty wife—per- 


| formed by Miss Wyndham. Mr. Robson, on stepping before the 


curtain, sanounced, amid loud and general applause, that the 

iece would be repeated every evening. i 
PYSURREY.—Another new oy in four acts, entitled The Wife's 
Revenge, was produced on Monday evening. As we did not 
reach the theatre until late, and the crowded state of the house 
deprived us of a convenient ocular, as well as aural, aim at the 
stage, we must. apologise for a somewhat brief aud imperfect ac- 
count of the piece. ‘ 

The time of the action is that of Charles I., during the short 
neniod between the fall and death of the king. Sir Everard 
Tracy (Mr. Creswick) has married Eleanor (Miss M. Eburne), an 
enthusiast in the same cause; but Sir Everard, like many others 
of his party at this period, is suspected of malignancy. Master 
‘Hagh Norton, and his son, pa ges Norton (parliamentarians) 





it leads him, are not the less amiusing from being, most of them, 
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a ey name, purporting that he is in secret correspondence 
with the parliament to betray the royal cause. This paper 
is brought to Eleanor, together with another, which, on receiv- 
ing her signature, will make over her husband's estates, on his 
death, to Master Hugh and his family. Eleanor, in a burst 
of indignation at her husband’s treachery to the king, declares that 
his punishment is well merited, and is about to confirm the assign- 
ment of his estates to her enemies, when Sir Everard, having es- 
caped, or being released from prison, suddenly appears with a 
party of cavaliers, and at once clears his castle from its intruders, 
and his honour from their calumnies. We have no clue to the 
title of the piece, The Wife's Revenge, until the last act. Sir Eve- 
rard has a design to effect the Queen’s escape out of the country, 
and her majesty is concealed, unknown to Bieanct, in a secluded 
part of the mansion, which is on the sea-shore. By means of a 
gossiping abigail, who partly overhears a conversation between 

e knight and the lady in the secret apartment, Eleanor is led to 
believe that this lady is a paramour of her husband’s. In a fit of 
conjugal rage she locks and bars the door of the apartment out- 
side, and throws the key away. Meantime, the parliamentary 
troops are approaching, and the preparations for the Queen's 
eseape being ready, Sir Everard comes to lead his royal visitor 
forth to liberty. Eleanor is stricken with remorse at finding, 
that, in her rash suspicions of her husband, she had betrayed the 
Queen to her enemies. And now the troops rush in, and are on 
the point of seizing their victim, when the door of the room occu- 

ied by the Queen is burst open from within, and a party of cava- 
iers appear, quite strong enough to render the arrest impossible, 
while the Queen stepping forward into the middle of the group, 
the curtain falls. 

The piece resembles a melo-drama. The situations have the 
sort of dashing, reckless, hair-breadth escape character peculiar 
to this form of the drama. The improbable catastrophe, as well 
as some other anomalies of the same kind, both in the situations 
and characters, may be easily overlooked in a piece of the sort. 
Mr. Creswick and Miss Eburne were the main props of the per- 
formance, and quite as effective as ever. The piece seems to 
have secured some of the substantial part of success, for on 
Wednesday, the third night of performance, the theatre was, as 
aforesaid, full to repletion. 


DRURY-LANE ENGAGEMENTS.—2uc popular and clever come- 
dian, Mr. Leigh Murray, has been engaged by Mr. E. T. Smith, 
for the winter season, at the Theatre Royal Drury-lane, where he 
makes his appearance in a new comedy, at Christmas. Mr. 
Young, a celebrated low comedian, from the Australian theatres, 
has also been engaged by Mr. Smith; Miss M. Oliver, Mrs. 
Selby, Mr. A. Younge, Mr. Tilbury, and other favourites of last 
season, will reappear on the boards. of Old Drury on Boxing- 
night, together with several favourite actors new to these boards. 

r. R. Roxby retains his. post of stage-manager, and Mr. William 
Beverley is at the head of the scenic department. 

TueatricaL Reapy Wir.—The burlesque of the ‘ Winter's 
Tale’’ was recently performed in Belfast. Mr. J. L. Toole, the 

_ Lyceum comedian, who played the rogue Autolycus, quaintly 


described (after the manner of a showman) the various poses of | 


the. graceful Hermione, as the statue revolving on the pedestal. 
At the most interesting moment a cat rushed on the stage and 
caused. immense merriment. Upon the first instant of silence 
Mr. Toole quietly announced, retaining the showman’s voice, 
“As that catcal is not in the catalogue, in course you'll excuse 
the catastrophe.” bursts of laughter and applause followed this 
alliterative improptu. 





Gheatnes. 


PRICES, TIME OF COMMENCEMENT, &c. 

Ave.pny.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 28.; 
Gallery, 1s. Half-price at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstixEy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half 
price. Second price at half-past 8. open at half-past 6, com- 
mence at 7. Box-office open from II to 4, 

HArmarnat.—Box-office open from 10,to 5. Orchestra Stalls (which 
may be retained the whole of the i Ge cach, Deusen 


58.3 Upper Boxes, 3s:; Pit, 2s; Lower Gallery, le; Upper Gallery; ! 


6d. Second Price—Dress Circle, 3s.; Upper Boxes, 2s.; Pit, 1s, 
Lower Gallery, 1s. Private Boxes, Two Guineas and One Guinea 
and a-half each. A Double Box on the Second Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the Box-oflice. price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 0 clock, 


Lycrum.—Private boxes, £2 12s. 6d., £2 2s, and £1 lls. 64.; 
stalls, 6s. ; dress circle, 5s.; upper boxes, 4s. ; pit, 2s.; gallery, 1s. 

O.yrmpic=The Box-office open from 11 till 5 o'clock. Stalls, 58.5 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d° 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

Sap.er’s WELLS.—Boxes, 2s. and 3s,; Pit, 18.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s, ; Pit, 1s. Half-price at 9, 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7, 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre Circle on First and Second Ticr, fitted u  ouite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 1s. and £1 11s, 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s, 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6; 
commence at half-past. Half-price at half-past 8. 








ANNOUNCEMENTS FOR THE WEEK. 


Tuts Day.—Crystal Palace Concert, 2. 
Western Madrigal Society, 8. 


Turspay.—Lambeth Choral Society’s Concert. 
WepneEspaYy:—Réunion des Arts, Soirée, 8. 

TuurspAy.—Miss Van Noorden’s Concert, Hanover-square, 8. 
Saturpay.—Crystal Palace Concert, 24. 








THE LCosTiovswss9 UF LICENSES. 


As the place for solving obscure questions is the House of 
Commons, by means of select committees, we invite any member 
to move for a select committee to inquire into the principle upon 
which licenses are granted for public amusements—plays, music, 
or dancing. The Middlesex magistrates, at their last court, 
have granted and refused—their permission or refi sal conveying 
the opportunity for making good profits, or, perbeps, depriving 
men of their livelihood. All this might be exceeasugly proper 
and beneficial, if we could only hit upon the substantial ground 
of judgment. We find a license granted to Mr. Simpson for 
Cremorne Gardens; refused to Mr. Bignell for the Argylh 
Rooms; granted to Earl Granville and Mr. Baring for the St. 
James's Rooms, to the Eagle Tavern, and to a number of other 
places of a similar kind. A condition is made with the proprie- 
‘tors of the Highbury Barn and the Eagle that they shall close at 
12 o’clock, rather an early hour for a dancing party to break up; 
but a like condition is not enforced upon the lessee of Cremorne, 


‘some difficulty in yt things any considerable audience which 
‘could be pronounced free 


But there Pe per Me to 

protects vice su 

again, take up this view of the matter, and are for establish- 
State to minis- 
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trations of vice, after the Paris fashion—a kind of board of con- 
trol, only not over India. Without advocating the establishment 
of any board of commissioners for that purpose, we must say that 
the process of concealment may be carried much too far. It is 
desirable, at least, that our social reformers should try to hit 
upon a guiding principle for legislation on this subject. 

The want of a guiding principle appears in every department. 
It is almost impossible to tell where ‘*to draw the line’’ in the 
long series between Willis’s Rooms and the Argyll: we find 


every gradation amongst the lessees; we find all varieties of 


**party’’ now including an earl--one of her Majesty's special 
advisers. If Mr. Conquest has a particular license for somebody 
in his house publicly to sing **Up and down the City-road,”’ 
Ear! Granville might also, without infringing the law, introduce 
into his rooms the burden of ** Pop goes the weasel.’” A year or 
two back, Lord Redesdale complained that the House of Lords, 
garnished as it was on state occasions with ladies in gay robes, 
was made to look ‘like a casino’’—the rude Diogenes. How 
could he know anything abvut casinoes?) We have made pro- 
ress since that day, and the wide chasm between the House of 
eers and the casino has been considerably narrowed. 

The licenser of plays is quite as much in want of a guiding 
principle as the licenser of dancing and of music. A very objec- 
tionable drama bas been made the subject of a very objectionable 
conspicuousness by an attempt to suppress it with a failure in 
the attempt. The Lord Chamberlain was asked for his permis- 
sion of the performance of the Dame aux Camélias done into 
English, and he refused. He had not authority, it seems, from 
the event, to forbid the performance of Za Traviata at Her 
Majesty's Theatre. Musical competition introduced the ques- 
tionable lady to the Italian Opera at the Lyceum; translated 
into English, she emigrated to the Surrey; and recrossed the 
Thames in a travesty, to appear at the Strand Theatre; the 
public thus becoming perfectly familiar with the lady who must 
not even show her face at the north end of the Haymarket !—so 
the Middlesex magistrates say, Certainly a principle is wanted 
here.—Spectator. 








Me arninwredt 
Gy ev venasate 
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ALTRINCHAM.—A series of popular readings and concerts, esta- 
blished last year at the Literary Institution, have again been re- 
sumed for the winter. ‘The readings are given gratuitously by 
gentlemen of the neighbourhood. ‘The musical part of the enter- 
tainment consists of a selection of about ten pieces, glees, songs, 
and piano solo. Mr. Charles Bowland usually presides at the 
piano, and on Saturday last he performed the overture to “The 
Caliph of Bagdad,”’ in a manner which elicited general applause. 
Among other pieces given on the same evening, was a Christmas 
carol, entitled, ‘*Good King Wencelas,"’ taken as a solo and 
chorus, the former by Mr. C. Bowland aad Master Bigg; the 
air, though simple, is very pleasing, and was loudly encored. 
Mr. Bradford and Mr. Smith sang a song each; a duett by two 
boys, and several glees, completed the programme. 

BOLTON.—A vocal and instrumental concert took place in the 
Temperance Hall, on Thursday evening. There was a very 
fashionable assembly present on the occasion. ‘The artistes were 


the Misses M‘Alpine, Mr. Suchet Champion, and Mr. Delavanti. 
They were aided by an efficient chorus, and Mr, T. C. Taylor 
ave a solo on the cornet-d-piston. The concert opened with the 
autiful overture Sargino, which was magnificently rendered by 
the band, and received well merited plaudits by the audience. 
The Misses M‘Alpine then sang the duett, ‘‘ The Rhine Maidens,” 
very prettily. It was followed by the romance, “Far awa 
where angels dwell.’’ Mr. Suchet Cxempion sang this song with 
much feeling. Miss M‘Alpine gave the recitative and air from 
Der Freischuts, ** Before my eyes beheld him’’ This song dis- 
played the capabilities of her voice, which is of very powerful 
tone, A German glee, ‘‘ Lutzow’s wild Chase,’’ was ‘splendidly 


given and. reevived with 9 hearty encore, Mr, Delavanti sang! rall 








‘* Old England for ever,’’ which was encored. ‘I have always a 
welcome for thee,’’ was charmingly and tenderly sung by 
Miss M. M‘Alpine. This Eye lady bids fair to become 
a general favourite with all classes. A trio, ‘‘The Three 
Dreams,’’ was very effectively rendered by Miss M‘Alpine, Mr, 
S. Champion, and Mr. Delavanti. The solo and chorus ‘+ Hart and 
Hind,’’ was powerfully given, and produced quite a sensation, 
Miss M. M‘Alpine sang then ‘*The Standard on the Braes. 
o’ Mar,”’ with considerable spirit and feeling. She was warmly 
encored, and gave ‘* Bonnie Dundee’’ in fine style. The 
buffo duett, ‘Sir, I wish for that elixir,” from Donizetti, was 
most cleverly sung by Mr. S. Champion and Mr. Delavanti. The 
expressive raising of the shoulders; the rolling of the sly eyes of 
the sharp-witted doctor, and the verdant simplicity of the silly 
lover, were acted to the life, and deservedly greeted with thun- 
ders of applause. A solo on the cornet, by our talented towns- 
man, Mr. T. C. Taylor, was admirably executed. The song, 
‘* Kitty Machree,’’ given by Mr. Delavanti, was the favourite of 
the evening. It was daintily and inimitably sung, and was en- 
cored, when Mr. Delavanti substituted ‘‘ The low-backed car,’’ 
which gave great satisfaction. Mr. §. Champion thea presided at 
the pianoforte, and sang the ballad, ‘‘ My pretty Jane,”’ delight- 
fully. He was encored. The dueit, ‘*Edinbro’ Town,’’ was 
given by the Misses M‘Alpine in a very efficient manner. Mr. 
Delavanti sang ‘‘ Johnny Sands’’ with his usual facetiousness, 
aud was saluted with a perfect storm of applause. The concert 
concluded with ‘‘The tiger couches,’ which was performed by 
the band and chorus, in a style that reflected great credit upon 
them. Mr. Staton’s choice of artistes displayed much judgment, 
and evinced a desire to gratify his patrons. The entertainment, 
as a whole, was a bighly creditable one, and we shall be happy to 
hear that the speculation has been a profitable affair.—(Bolton 
Spectator.) 

CHICHESTER.— A very pleasing concert was given at the As 
sembly Rooms on Tuesday night by Mr. Bishop, one of the lay 
vicars of the Cathedral. He was assisted by Miss Payne, Messrs. 
Cummings, Weller, and Pillow, as vocelists, and Mr. Steed 
played two solos on the pianoforte. The room was tolerably full, 
ani the singing of Miss Payne was much admired. The Song- 
Tyrolienne, ‘'Phrongh green meadows,’’ was encored, as was 
aiso tilover’s batlad, ‘Liszie Lee,”’ given by this Jady. The 
singing of the lay vicars, always good, was improved in the quar- 
tetts by the assistance of Miss Payne and Mr. Cummings, the 
latter of whom has a very fine voice. Mr. Bishop varied the 
performance with o cornet solo, which was executed with great 
taste, the tone being skilfully subdued, and consequently well 
adapted to the concert-room. This gentleman also sang Hatton’s 
‘‘Man of War,”’ which was encored. Mr. Bishop has a very 
fine bass voice, and he used it with great effect throughout the 
evening. The concert, which was under the patronage of his 
grace the Duke of Richmond and the Officers of the Garrison, 
was altogether one of the best that Mr. Bishop has ever given. 

LOUTH.—Some few years ago, it was the paar cry amongst. 
our musical-loving townsmen, ‘how dull the place is, why 
is not some attempt made to relieve the monotony of our 
every-day life, by the introduction of musical entertam~- 
ments,” &c. This, then, of late has been done; and in 
many cases, as reported in the Gazette, with great success. 
In those assemblies numbers have congregated in the Town- 
hall, who, until the art was fostered amongst us in the shape 
of public concerts, musical societies, &c., were thought to have 
had ‘‘no music in their souls,’’ but are now fain to admit that 
there is something more in music than their dulled senses would 
before have thought possible. The opponents of the divine art, 
who happily are getting ‘*small by degrees and beautifully less, 
may sneer and call it worse than useless to cultivate music amongst 
all classes without distinction, but every-day experience goes to 
prove, that where music is properly cultivated, a higher tone of 
morals is the result, and men are thus enabled to better their 
condition in life, by becoming temperate and respectable mem- 
bers of society. We wish every success to those musical societies 
in the town who are now contemplating giving concerts during 
the present season. : : 

During the last fortnight, we have had variety enough to satisfy 
every one. The sisters, Sopbia and Annie, whose humorous 
sketches of character, illustrated by some exceedingly good vocal- 
ization, have gained them such popularity in the provinces gene- 
Y, appeared here and drew @ very good house. They were 
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succeeded by the comically celebrated Sam Cowell, who sang some 
of his most popular songs, and set the house in a roar every time 
he made his appearance. He was accompanied by Miss S. Whyte, 
who is a very good mezzo-soprano; Mr. Bowler, a Sims Reeveian 
tenor, (but not quite equal to the great tenor yet,) and Mr. 
Bridgeman, a very careful accompanyist and performer upon the 
concertina. The concert was very successful in a pecuniary point 
of view. On the 18th and 19th, Mr. and Mrs. Drayton gave two 
representations of selections from operatic proverbs. Those 
chosen for Wednesday were ‘‘ Never judge by appearances,’’ and 
‘+ Diamond cut diamond ’’ In the former, Mr. Drayton pleased 
exceedingly in the song ‘‘ I’ve loved thee long, Louise,”’ his some- 
what cumbrous voice being managed with great skill, the evident 
result of much labour and study. The histrionic powers of Mrs. 
Drayton have the advantage of her vocal, her acting being much 
more admired than her singing, as there is a want of facility of 
execution, aud a lack of power in the upper register of her voice, 
which at times is very apparent. However, by her quiet humour 
and pretty acting, she overcame other defects and quite won the 
admiration of the audience. The selection for the second evening 
was Val Morris’s operu buffa, ‘* Love is blind,’’ and ‘* Never 
too late to mend.” ‘The attendance was much betier than on the 
former evening, though, we regret to say, not so large as the cha- 
character of the entertainment really demanded. Herr Lutz was 
a most efficient accompanist, and performed a selection from the 
Trovatore upon the piano and harmonium, and the effect pro- 
duced by the combination of the two instruments, was as gratify- 
ing to those who heard it as it was creditable to Herr Lutz as a 
performer. 

LEEDS.—On Saturday last, the touring party under Miss 
Dolby’s arrangement gave their last provincial concert in the 
Music-hall, under the direction of the Recreation Society. The 
party was composed of the fair beneficiaire, her sister (Miss Amy 
Dolby), Mons. Sainton, and the London Vocal Union, comprising 
Miss Marian Moss, Messrs. Foster, Wilbye Cooper, Montem 
Smith, and Winn. At the close of a nine weeks’ tour,—during 
which we believe the party have given about sixty concerts,—the 
performers were naturally very much fagged, notwithstanding 
which, an excellent concert took place. ‘The special features in 
the programme were :—‘* The Green Trees,’? by Miss Dolby; 
‘The Pilgrim of Love,” by Mr. Cooper; Duo Brillante, on 
airs from Lucia di Lammermoor, by Mons. Sainton and Mr. 
Spark (piano); ** Bonny Mary of Argyle,’’ by Mr. M. Smith; 
and the glees sung by the Vocal Union. Encores were frequent, 
and the performance proved highly pleasing to the audience. 

OXFORD.—The President and Fellows ot Magdalen College have 
kindly granted the use of their spacious dining-hall to Dr. Corfe, 
organist of Christ Church, for the purpose of giving the third and 
last of the series of classical concerts, on Tuesday, Dec. 8, on 
which occasion ‘* Beethoven’s Grand Symphony in D (No. 2),”’ 
and, at the request of several members of the University, 
** Beethoven’s Mass in C’’ will be performed. The choruses will 
be sustained by members of the University. The orchestra will 
be complete, and selected from the Philharmonic, Royal Italian 
Opera, and Oxford bands. Leader, Sig. Zerbini; Conductor, 
Dr. Corfe. 

PETERBOROUGH,—Wentworth Room. Mr. and Mrs. German 
Reed’s clever and amusing entertainment was given on Tuesday 
last to an enthusiastic and delighted audience. Some hearty encores 
were awarded (what will Punch say ?), but what audience could 
help encoring Mrs. Reed in the beautiful little song ‘* Tommy 
of the Turnpike,” and in the ‘ Brindisi,” especially if she sang 
them as charmingly as she did on Tuesday evening ? Several others 
narrowly escaped being redemanded ; all were most vociferously 
applauded. Mrs. Reed is ably supported by her talented hus- 
band, as well by his share of the dialogue as in his excellent ac- 
companiments at the pianoforte : we hope soon to have the pleasure 
of recording a similar treat. 

Grand Concert ar Woorwicn Arsenat.—On Saturday 
evening last a grand concert in aid of the fund for the relief of 
the wives and families of soldiers who have left for active service 
in dadia was held at the large carpenter's shop, in the carriage 
department of Woolwich Arsenal. The building was fitted up in 
the most tasteful manner, and. the main entrance to arsenal 
was brilliantly illuminated. Upwards of 1,000 persons attended, 
including the heads of the various departments and a large number 
of afficers of the Royal Artillery and Royal Marines, The regul 
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The Ppa extensive and comprehensive instrument has 
been built by Messrs. Gray and Davison for the Parish Church, 


Louth, Lincolnshire, one of the finest edifices of the kind in 
England. 
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Flute harmonique (metal and Clarion .. 4, 
wood) Rese. VER be 
Swett, CC to G. 
Bourdon (wood) «+ 16 feet. | Fifteenth .. .. - 2 feot. 
Open diapason .. a st Bie Mixture, 3 ranks, 
Keraulophon (C) ¢) Ne | Oboe 3 ae 8 
Stopped diapason (bass) 8 ,, Cornopean .. oe 0s 8 
Clarionet flute (wood) .. oe Clarion .< se sc es se 4 » 
Principal “<a 4» 
Cuo1r, CC to G. 
Viol digamba(C) .. - 8 feet. = flnte (metal) .. 4 feet. 
Dulciana +65 de 6e 8 » Flute (wood) ee 4» 
Stopped diapason (bass).. | Be Gemshorn .. | oe 
Concert flute (wood) 8 » Clarionet (C) 8 » 
PEDAL ORGAN, 
Open diapason (wood +» 16 feet. | Fifteenth .. 4 feet 
Bourdon (wood) .. A a a Posaune .. 16 5 
Principal (metal) » 
CoupPLets. 
Swell to great. Choir to pedal, 
Swell to choir. Great to pedal. 
Swell to pedal. 


Seven composition pedals, 
Wind of various pressures. 
Tremulant acting by pedal on swell stops. 


We exceedingly regret that the miscarriage of a letter, informi 
us that this organ was in a complete state in the factory, dented 
us of the opportunity of hearing it or testing its powers. We 
trust that some chance may transport us to Louth that we may 
be enabled to speak of its general effect and the merit of its 
details. The specification proves it to be by far the most 
complete instrument that has been erected in tonden for some 
time. The musical profession of the metropolis will be quite 
vexed that some performances were not given prior to its 
removal. As for ourselves personally, we intend feeing a police- 
man to keep watch over the gothic Archway at 11, New-road, 
Fitzroy-square, ‘and to let us know when anything on a large scale 
is coming forward. 





The following is the description of an organ recently completed 
by Bishop, Starr, and Richardson, for the Chapel of Harrow 
School :— 


Great OraaN, CC to F. 


Open diapason .. Sfeet. | Principal .. .. «s o «» 4& feet, 
Dulciana(C) .. «1 oe « 8 Flute (clarabella) .. .. .«. 4 4, 
Clarabella(C) .. «. « + 8 Twelfth  .. s+ os & 
Viol di gamba (C, bell) .. 8 » Fifteenth .. .. + 2» 
Stopped diapason (bass).. S Sesquialtera, 3 ranks. 

SwE 1, C to F. 
Double Diapason 16 feet. ; Principal oo ce oe oe & feet, 
Open diapason «. «- «. ». 8 » Horn ° oo oe 4B 
Stopped flute .. «6 «+ + 8 » Hautboy ‘ " oc 
Stopped diapason (bass).. .. 8 » 





Pgpat, CCC to E, 
Open diapason .. es ee vies 
Three composition pedals, 


The case is early English Gothic (designed by Scott), made of 
choice oak. The front pipes are of pure tin, polished, and stand 
in three separate narrow columns, the intermediate space being 
occupied by dwarf screens to admit of a stained window being 
seen. ‘The tin pipes are part diapason, part principal. 

The quality of tone, of the great organ more particularly, is 
exceedingly good. The building for which the instrument is 
destined is not so large as to necessitate the introduction of a very 
powerful an, the factors have therefore been enabled to 
devote all their attention to quality. The advantage of this 
undivided attention is most apparent in the open diapason of the 

organ, the clarabella, viol di gamba, and flute, all of which 


«+ 16 feet. 





of the entertainment wil] prove highly favourable to the fund, 





t | great 
are models 


of purity and excellence. We are sorry that we find 
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no reed to comment upon in this portion of the instrument. Of 
course a spare slide has been provided. J 

In the swell we find nothing to particularize. The work of 
this house is invariably good, and it may almost be taken for 
granted that the individual stops are excellent, and that in power 
this manual is well proportioned to the great. 





The new organ for Longford Cathedral, recently noticed in 
these columns, was opened on Sunday last by Mr. Henry Bevington. 

The new organ ereeted for the Church of St. Patrick, Galway, 
by Bevington and Sons, was opened on the previous Sunday by 
Mr. Henry Bevington accompanied by a full choir. 

On Sunday last, an organ, presented by F. Palmer, Esq., of 
Withcote-hall, was opened in the chapel in Withcote-park, Rut- 
land. Messrs. Forster and Andrews, of Hull, were the builders. 

On Thursday last (26th), an organ, built by Messrs. Forster 
and Andrews, of Hull, was used, for the first time, in the Wes- 
leyan Chapel at Alford, Lincolnshire. The congregation are 
indebted to the liberality and exertions of Wm. Morton, jun., 
Esq., for the instrument. 





Reviews, 


{Amongst the music sent for review, we find a MS. nocturne for 
five voices, by Schwarze Augen. Will the author inform us to 
what address it can be returned ? ] 


Tue New Scuoot or Stneina. By Ropert Francois BLAcKBEE. 
(Published by the Author.) 

A somewhat pretentious heading for a title-page. Should it 
not read ‘‘A new School of Singing’?? So many treatises 
on the management of the voice in the cantatory art,—so many 
groups of vocal exercises strung together, with a few remarks, 
and called a ‘‘ singing tutor’’ ora ‘‘ vocal school,’’ have been pub- 
lished at different periods, the present by no means excepted, 
that a work of the kind with the definite article prefixed, would 
seem to indicate that the author had hit upon a totally novel 
method of cultivating the voice, had shouted ‘‘Eureka,”’ and 
forthwith dashed into print. 

If there be any novelty in this work, it is of an unpleasant 
kind. In the preface the author says ‘*I have given more ample 
explanations of the mechanical agency, by which the tones are to 
be produced, than are to be met with in other similar works. 
The chapter on the Anatomy and Physiology of the Vocal Organs 
will be found especially useful for reference; and the engravings, 
illustrating the text, will, in many instances, convey the idea 
where the description fails." Now, these engravings are particu- 
larly ugly things to look at, and, we should imagine, rather caleu- 
lated to alarm a nervous person. First comes the larynx, seen 
from above, then a lateral view of its exterior, and a ‘bird's eye”’ 
view of the interior. Fig. 4 is a median section of head and 
neck, and this is truly enough to give any one the night-mare. 
We have a decided objection to seeing our throat turned inside 
out in this manner. We would as soon visit an anatomical 
museum, or be present at a post mortem examination. The 
chapter is as formidable as the engravings are unpleasant. It is 
tumultuously technical, and some of the words are of adamantine 
hardness. Injit we find that the ‘‘ Bronchi’’ repeatedly bifureate, 
(What a verb! I bifureate, Thou bifureatest, IIe, She, or It 
bifureates,) and that ‘‘ the cavity of the larynx extends upwards 
from the base of the crievid cartilage to a fold of membrane, 
stretched from the thyroid, attachment of the epiglettis, to the 
apex of each arytenoid cartilage.’’ Granting that this chapter 
could not have been penned without employing so many tech- 
nicalities, we really must consider that its chief tendency is to 
show that we are ‘ fearfully and wonderfully made.’’ Had the 
pages of Part I. been devoted to generally appreciable observa- 
tions and scraps of advice, such as we find in the proverbs at 

16 and 17, we.are inclined to the opinion that better service 
would have been rendered. Mr. Blackbee’s ‘‘ School of Singing” 


will not supersede others. Very few people think of buying two 
singing tutors, and we cannot help fancying that Mr. Blackbee 
would have done better to have published his work without any 
Anatomical chapter, but with some sensible remarks upon the 
importance of this, that, and the other, and some earnest cautions 
against the unbounded errors that amateur vocalists commit, 
Justice compels us to say that his exposition of the cartilages, 
muscles, &c., is most complete, and that any vocalist who desires 
to analyze his tone, and study the anatomical part of the business, 
will find here precisely what he requires. 

Some of the directions and admonitions given in a subsequent 
portion of the work are, though simple, exceedingly useful, and 
such as are not often met with in print. The author says, “T 
would earnestly advise students, who aim at excellence, to dis- 
cover and cultivate that style of music for which nature has best 
fitted them, instead of insisting upon a futile attempt at an 
exhibition of what is really more to their ¢aste than their talent, 
and which I believe to be a prevailing error. An exceedingly 
brilliant and flexible voice will succeed best in florid and bravura 
compositions; while a voice, robust and firm in quality, is admi- 
rably suited to music ofa more sustained and expressive cha- 
racter. These distinctive features, in perfection, are rarely, if 
ever, found combined, even in the most consummate artists.’’ 
Again: “It is absolutely necessary that the master should, at 
the commencement, determine the spxEciEs of voice he is about 
to educate; otherwise, and should an error occur in this respect, 
the voice will be forced out of its natural limits, and soon 
destroyed. In cultivating the voice, the compass should at first be 
curtailed of at least two notes at either extremity.’’ There are 
many singing-masters to whom this last piece of advice is very 
necessary. P 

The progressive scale exercises are not sufliciently progressive. 
In this respect, the book resembles most other books of the kind 
that we have seen. Exercise No. 1 begins with C, and goes up 
to G—an octave and a-half—thus running the risk of straining 
the voice at the very onset. Mr. Blackbee may argue that, in 
his admonitions, he recommended an eschewment of the extreme 
notes of the student’s natural compass, but we should have 
considered it wiser to have followed up this precept with some 
examples. The exercises are, however, well varied, and care- 
fully considered, and there is enough and to spare of them. In 
some of the more advanced of these, the same accompaniment is 
made to do duty for ten different exercises, and this is accomplished 
with tolerable care; but, through the 3rd line of pages 50 and 51, 
the author will find an unpleasant discrepancy between the voice 
part and the pianoforte. If the vocalist has to essay the compo- 
nent parts of the chord of G, we do not conceive that the chord 
of C, on the pianoforte, will be of much service. 

The work concludes with some studies and cadenzas. The 
former are very well written, and have a superior pianoforte 
part; but they should be called melodies, not studies. Mr. 
Blackbee has shown commendable industry in getting up such a 
book, and his remarks evince considerable judgment. The 
printing and paper are of the best. 


‘*Waxe, Music! Taen. Duerr. By Witiiam Spark. 
(Addison and Co.) 

We never considered these words of Montgomery's well adapted 
for music, and the constant repetition of the words ‘‘ Wake, 
music ! then,’’ in Mr. Spark’s setting, gets unpleasant. We are 
aware that they occur at the end of every third line of the 
poetry, but, when once is almost too often, a repetition becomes 
really tiresome. The music is rather laboured, and the employ- 
ment of an allegretto coda is rather unhappy. 


Hayeign. 





MILAN.—Auher's Domino Noir has been received with great 
applause. A Malle. Gordosa, said to be an English girl, is very 
highly spoken of in the principal character. 

FL CE.— Verdi's Simon Boecanegra has fallen quite flat, the 
verdiet at the Pergola rati/ying those at Venice and Regio. Pri- 
vate letters confirm these statements as to the ill-success of this 





opera. . 
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CORRESPONDENCE, 


<a 

We have received an illwritten, abusive, and lengthy epistle (twenty- 
five full sides of note-paper) from Mr. Alfred J. S. Beale, intended (as 
far as its incoherence and diffuseness permit us to judge) to confirm his 
accusations, previously made, of unfairness and partiality in the late 
selection of an organist for the ehurch of St. Peter, Walworth, reported 
in our impression of Oct. 31. 

As, in a very offensive style, this communication casts upon our 
correspondents who have written on the subject the imputations of 
untruthfulness, duplicity, and folly, upon no grounds or evidence but 
the ipse dixit of the writer, we feel that we are consultiug the interest 
and reputation of that gentleman, by declining to encumber our pages 
with so objectionable a production. 

It is our duty as journalists to criticise all matters that come fairly 
under the judgment of the public, and it must be manifest that if every 
dissatisfied aspirant were to have the privilege of occupying space, 
valuable to our readers, when properly filled, by interminable com- 
plaints and explanations, those who expect to find information and 
amusement in this publication would soon give us up in disgust. Our 
critical report has been inserted—Mr. Beale and all concerned have 
had the opportunity of commenting on it—and there, as far as the 
Musieal Gazette is concerned, the affair must end. 

If, in spite of our well-meant advice not to stir up his unsavoury 
case again, Mr. Beale should still think that he will be benefitted by 
having the opportunity of once more obtruding his fancied wrongs on our 
readers—although we cannot again open our columns to him—we will, 
at Mr. Beale’s expense—on condition that he divest his letter of insult 
and abuse, and do his best to render it decently intelligible—print the 
same, at prime cost, on slips, and enclose these in our impressions of 
next week. 

We have but a few more words to say. In the letter of Mr. Beale, 
above alluded to, our correspondent, Mr. George Lake, is accused of 
mal-spelling the word “wholloped” which (not with much grace, 
certainly) appeared in his letter of last week. It does not appear 
to strike Mr. Beale that words of that nature may be purposely 
mis-spelt emphasis gratia, and that otherwise the printer (the refuge of 
heterographical Authors) would have corrected it; but the rebuke 
comes ill from a person who, in the same letter, writes ““Mendlesohn” 
for Mendelssohn (twice)—“ exhoncrated” for exonerated—“ eclipsis” 
(of Jupiter’s Satellites, plural) for eclipses—“ penyworth” for penny- 
worth—and “sue generis” for sui generis. Ep. M. G. 








AN ORGANISY’S DIFFICULTIES. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.”’ 


Sir,—Will you kindly allow me, through the medium of your excellent 
journal, to give publicity to the following statement of facts connected 
with my appointment as organist of ; 

I obtained my appointment about two years since, after a fair and im- 
partial contest with eight other candidates, the umpire on the oveasion 
being no other than J. Stimpson, Esq., the eminent organist of the Town 
Hall, Birmingham. Upon entering on the duties of my appointment, I touk 
great pains to improve the singing and to establish a choir, and the result 
of my efforts elicited many expressions of approbation from the congre- 
gation. I introduced and brought into use “ Hullah’s Psalter,’’ with the 
entire approval of the ¢hen vicar, who gave me every encouragement in my 
endeavours to promote and foster in the congregation a taste for good 
church music. Under these circumstances the singing went on improving 
rapidly, until our respected vicar exchanged livings with the present one, 
who, soon after entering upon the duties of his office, took me to task 
respecting the music and singing, asserting that it was undevotional, and 
that there was “no heart or spirit in it.’’ 1 was therefore requested to 
play the tunes sent to me by his wife. 1 may here mention that the vicar 
himself does noé understand music, and is so deaf as to be quite incapable 
of hearing, woless the music is played extremely loud. His wifedoes un- 
derstand music ‘‘a little.’ I was aiso requested to teach my choir several 
anthems adapted to the introductory sentences in the Prayer Book (the 
music,of which was given to me by the vicar’s wife, very incerrectly 
written), which were to be used in lieu of voluntaries-as hitherto. .Poor 
“ Hullah’s Psalter’ was ordered oat of the church and sent tothe church- 
wardens, and a copy of “ Baxter's Harmonia Sacra” put into my havds 








this I complied with, but this is not all I had to endure. As may be sup- 
posed, the singing began to decline and went from bad to worse, and when 
the last annual collection was made on behalf of the choir, the sum con- 
tributed was so small that all my former singers have left in sheer disgust. 
Lately a screen has been fixed up around the organ-loft, and I am now in 
the very agreeable position of having the vicar’s wife at my elbow at each 
of the three services on Sunday, conducting the singing, and making sug- 
gestions to me as to the management of my instrument. 
Having thus described, as clearly as I can, the position in which I am 
actually placed, permit me to lay my case before your numerous readers, 
and to enquire whether it is usual for an organist to be so interfered with 
in the discharge of his professional duties, or whether my case is only an 
isolated one 1am perfectly willing to meet the wishes of our vicar wit h 
regard to the music, and I can conscientiously affirm I have done my ut- 
most to do so, but I submit it to the candid opinion of any of your 
readers, whether, under the circumstances I have named, it is right that I 
should be under the control of the vicar’s wife. 
Apologising, if I have trespassed on your space, 
I have the honour to be, Sir, 
Your obedient Servant, 
“Aw Oppressep OrGANtst.”’ 
P.S.—I enclose a copy of a letter from Mr. Stimpson, also of a docu- 
ment I had put into my hands by the vicar’s wifea few days ago. The 
original is in a female’s handwriting. 





[cory. ] 

Dear Str,—Having heard from a friend of mine that there are vaious 
reports afloat at , relative to your election as organist 
there, which, if not contradicted, may injure you in your profession, I 
think it therefore due to you, as well as to myself as umpire on the oc- 
casion, to write »nd say, after a reference to my notes made at the trial 
of skill, I am perfectly satisfied the best player was elected, and that I 
had no difficulty in giving my final award. 

You are at liberty to make any use of this communication you may 
think proper, and 1 trust it will have the effect of silencing the preju- 
diced rumours of which I have heard. 

I remain, dear Sir, 
Yours faithfully, 
J. Stimpson. 








Birmingham, Nov. 18, 1857. 


[eory.] 

Mr. D is requested by Mr. C——— to use, whilst playing the 
first and third verses of every psalm and hymn, the following stops-on 
the great organ :— 

Stop diapason, Principal, 
Viol gambia, Open diapason. 

Also to play the second verse of each psalm and hymn on the swell, 
with the following stops drawn out : 

Stop diapason (swell.) Principal (swell,) 
Open diapason _,, Hautboy “ 
with the swell pedal open partially or altogether, according to the tune. 
And the last verse of each he is requested to play on the great organ, 
with the following stops drawn out :— 
Stop diapason. 
Viol gamba. 
Also occasionally, as in the last line, to use the pedal pipes. 
November 3, 1857. 





CHAMPION VERSUS BURY CORRESPONDENT. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 

Dear S1r,—While your “ Bury Correspondent ”’ is “ laying the fat. 
tening onion to his soul’’ that he has done me great service by enabling 
me to re-criticise his criticism, I must say he owes me many thanks for 
giving him the opportunity of showing his knowledge of Latin. Oh, 
but it is beautiful! I would answer him in the sublime language of the 
immortal Thingumbobus, ‘ Hic, heec, hoc, jacet ne pus ultra tripanibus, 
pro bono pimlico in london dox ;”’ but while I acknowledge the learning 
displayed by my friend in his quotations, and by the kind of * Madrigal 
without music” in which he bewails my presumed decease, I think it is 
much too bad for him to take advantage of the latter circumstance and 
steal my pun. Puns, unlike pumps, are not public property, and should 
not be used without permission of the author and owner. As to that upon 
my name, it has been made at least three hundred times annnally for 
several years, and I feel ashamed that an individual who can quote sach 
sweet Latin, should condeacend to repeat the dreary jest ; such an one 
would go into extacies at the fanny answer to that most side-splitting 
conundrum, ‘* When is a door not a door?” The unjustifiable parloin- 





by the vicar's wife, with a request that I would play the tunesfrom it. All 


' 


ing of my. joke, and the repetition of the pun upon my name (which may 
be called a homeopathic witticism), has awakened my indignation, gnd 
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caused a revival from the despondency into which the awful castigation of 
your ‘ Bury Correspondent ”’ had thrown me; and although I am afraid 
our wordy warfare has almost tired both you and the public, yet as he 
began it by sending a damaging opinion of me (as I still must think), I 
have surely a right of rejoinder. 

‘The only exception I ever took regarding the opinion in question is to 
the pass2ge in which my facetions censor tells the public that my voice is 
not powerful enough for alurge room. I never aimed at being a singer 
of the “ Bay of Biscay,’’ * Death of Nelson,” “ Fair Land of Poland,’’ 
or any of those songs that depend more upon strength of lungs than upon 
taste ; for being well aware of the class of music which suits me, I know 
in that class I should fail ; my voice is a “ tenore leggiero,’’ and such a voice 
can, of course, sing music that a “tenore robusto ’’ would fail as signally 
in attempting as I should in the before-mentioned songs. There are, and 
have been, tenors who, although not able to shout, have achieved great 
success. I may mention the names of Sinclair, Allen, and the inimi- 
table Gardoni; Calzolari and Bettini might swell the list; and am 
I over conceited if I think that as my voice is of the same class, 
1 may, by carcful study, some day be added to the catalogue? 
I think not—how the amateur will laugh at my presumption! how 
eargerly will he turn to his well-used copy of Joe Miller, and search out 
a jest bearing upon the subject of vanity! Far from being a “ disap- 
pointed tenor,’’ I am very well satisfied with the increasing applause that 
meets my efforts as opportunities erise of showing my advancement in the 
vocal profession, am perfectly serene in my mind, and brimful of brotherly 
love, even for my extremely conscientious detractor, and should we meet 
at any time in the future cold season, shall be happy to drink with him 
the warm white wine of welcome, and bite the buttered biscuit of benevo- 
lence in token of amity. Before I conclude I must deny (in all gentle- 
ness) the charge of telling fibs; if any one (I can scarcely hope it) feels 
any interest in this discussion, and will examine the “ critique ’’ and cor- 
respondence, they will find I am not in error when I say your readers 
were told I am not fit to sing in public; but enough, I am of course 
obliged for your correspondent's good wishes, although I should have been 
still more grateful had they been unqualified, and in return will make a pun 
to which he is welcome, and hope he will value it for the sake of its fresh- 
ness. Thisis it: I am Jerry tired of this letter writing (mark carefully the word 
in italics—that is the pun), and shall not use a pen in the matter again ; 
should my amiable opponent not also drop the subject, your readers will 
think that after all he is an old lady, and as such, deems himself entitled 
to the last word. With many thanks for your kindness in inserting my 
letter, 

I remain, 
Yours faithfully, 


Sucnet CHAmrion. 
15, St. Ann’s-square, Manchester, 


November 24, 1857. 





MUSICAL EDUCATION. 

Srr,—The advent of Mendelssohn to a great extent knocked 
up the fashionable systems. His universal popularity and his 
undoubted genius at once established him as an authority ; every 
one bought his works, as their numerous editions testify; but did 
every body play them? I do not hesitate to say that the best 
known musician next to Mozart is Mendelssohn; but, like 
Mozart, his — works are but little practised or known 
even (although they possess them) to the majority of the playing 
young ladies. 

The knock up was but for a time, yet during that time it did 
good, for Mendelssohn was chiefly the cause of creating an ap- 
preciation of Beethoven among the more refined classes of 
amateurs, 

Ihave said the knock up was but for a time; the sugarsticks 
were again returned to, and the miscalled romantic and sentimen- 
tal school again reigns paramount. 

_ In these remarks I would not wish it to be imagined that there 
is not a class of amateurs capable of playing and appreciating 
good music, but this class is but a mall one, and the majority of 


— will be found to consist of the disciples of Richards, Os- 
rne, and such writers. 


Alas, shade of Weber, you are also cast aside; your pictu- 


resque, glowing, and impetuous piano music, with its love and 


passion, its originality of rhythm, and its dash and vigour, is cast 
aside for the pulings of Herz’s imitator, Rosellen (who by the 
bye was not worthy to sweep his master’s shop), or for the 
oomy, heavy (although clever), and overloaded compositions 
of Thalberg. 
Why is your poetical and highly dramatic ‘Invitation’ n 
lected? Surely the five flats could not be the cause, when the 


‘¢Shower of Pearls’’ meets with numerous exponents, although 
° ° ape os 5 
in the same key. And yet this ‘‘ Invitation’’ is never well played 
without creating an effect. 

Why is your exquisite, sparkling, and impetuous Polacca in E 
shelved? ‘The favourite piece of Mendelssohn surely ought to be 
known; or why is the Polonaise in E flat, probably the most cha- 
racteristic of all your compositions, forgotten? or why your bril- 
liant rondo or your sonotas, the best which have been written 
except Beethoven's, or your immortal concertos—why are they 
sealed books to the amateurs ? 

Ah, teachers of music, and particularly provincial ones, you 
have much to answer for, in withholding from your pupils works 
of such poetic merit. Sir, I, in common with every well-thinking 
or consciencious musician, regret that what I am writing is the 
truth, and that false taste is engendered, and, what is worse, 
valuable time thrown away in the study of meretricious music ; 
and that this is the case I can confidently assert. And, as a 
proof, I ask, how is it that, where pianoforte practice is so general, 
we meet with so few amateurs who even approach to decent 
mediocrity? Am I, therefore, wrong in stating in my former 
letter, that the whole system of teaching must be radically wrong? 

In my next letter I may allude to a few absurdities which may 
be witnessed in consequence of the want of a proper knowledge 
of effect, and proper appreciation of music. 

I am, Sir, yours, 
Aw Enracep Musictan. 


Sin,—It is often said by parents, ‘* We don’t want our children 
to be professional players.’’ Now, Sir, they are wrong; what- 
ever is worth learning is worth learning well, and every master 
should lay out his scales to the capacity of his pupil, and strive to 
teach each as if he or she was intended for the profession. When 
their children are going to school do they say, ‘‘ We don’t want 
our children to be professional ?’’ on the contrary, they contract 
for the smallest possible pay to have them taught the greatest 
possible amount of matter. 

‘*We don’t want any of your grand sonatas or rondos; we 
want them to play a quadrille or polka to amuse us when we come 
home.’’ Fools, do they say to their children’s schoolmaster, 
‘¢ We don’t want our children to. know Grecian, or Roman, or 
English, or French history; we want them to read a novel or a 
play when we return tired after our day’s avocation.’’ Do they 
say, ‘*We don’t want to have them learn ‘Charles XIL.,’ or 
‘Racine ;’ we want them to be able to translate ‘The Mysteries 
of Paris,’ or ‘Gil Blas.’’’ Fools, I say, they must first learn the 
classics of the musical language before they can either play an 
opera air or a quadrille well, and the beauties and the poetry of a 
language must be first known before it is safe to put into their 
way what corrupts the mental faculties, and enervates the under- 
standing. : 

Again, they say, “We don't want to hear your solfeggi or 
scales; it is not for that we are paying so much a lesson or 80 
much a quarter;’’ and yet they will listen to the monotonous 
hum of the spelling lesson or the telling up of the sum. Why ? 
Because the schoolmaster insists upon their children having their 
spelling, and insists upon the geography being learnt, and that 
their multiplication table or their addition of money must be 
ready for the morning’s recitation, else the pandy will ensue: 
likewise should the music master insist, and likewise should he 
tell the parents, before the flowers should grow and be culled the 
soil should be first dug and manured, and the seed should be sown ; 
the master should never pander to the selfishness of the parents— 
for, after all, what is it bbt selfishness, for the poor pupil is sup- 
posed to be able to amuse his friends before he has even acquired 
the rudiments of the art. It is this pandering to the parents 
ignorance and selfishness which has called forth a host of 
ephemeral compositions where the greatest amount of display can 
be produced with the least conceivable trouble, and thus correct- 
ness of performance, chastene:s of expression, and legitimate 
effects are sacrificed to slovenliness of execution, blundering and 
haste, monotonous of noisiness and pedal obbligato accompaniment 
Oh, good pedal, how you do hide mistakes; the parent will not 
have the solfeggi, or will not listen to a canzonet of Haydn or an 
air of Weber; but must have “ Vilikins,”” * Lucy eale,”’ or 
some other abomination of modern times. Believe me, a steady 
perseverance of the profession in the right way would soon put a 








stop to this, and music would be benefited by such perseverance, 
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and even to the parents the end would justify the means. 
Charlatanism in music, as in everything else, must have its day ; 
but it is a good sign that we see a most unmistakable move in 
the right quarter at all the London and great provincial towns’ 
concerts. 
Tam, sir, yours, 
Aw Enracep Mosictan. 








A HERO AND A HUMBUG. 
(From Punch.) 


Life assurance does not prosper in France, owing to the priests, 
who have a well-grounded objection to a man’s arranging his 
But there is 
another kind of Assurance which is proverbially French, and of 
which our diverting friend Monsieur Jullien has brought over 


money affairs except when he is upon a sick-bed. 


an exceedingly large supply. We had indeed no notion, 


until a recent Thursday, how much of the article the musical 
Upon that occasion—and upon occasion of 
his producing at the Promenade Concert a piece of blatant quackery 
ealled a Delhi Quadrille—Monsieur Jullien certainly developed 
an audacity to which, were we writing of anybody not a mounte- 


Hebrew possessed. 


bank, we should apply a harder name. 


If he had only have taken the most serious subject of the day 
as a theme for fiddles and fifes, and for the delectation of his 


patrons the gents, Mr. Punch would scarcely have noticed it. 


Such topics have been selected so often, that such dodges have 
almost become legitimate devices for folks of the Jullien order. 
To be sure, at the very moment that M. Jullien’s trumpets were 


braying or piccolos squeaking in imitation of the sounds of battle, 
the real thing might have been going on, and his audience’ s fellow- 
countrymen might have been slaying and being slain, with all the 


ghastly accompaniments of the battle-field. But we agree to for- 


get these things. A quadrille is named from Delhi, because every- 
body is thinking about Delhi, no matter in what connection, and 
we are really grateful to M. Jullien, or to the! ingenious writer 
who supplies his literature and advertisements, for taking as his 
theme the terrors of Delhi instead of the horrors of Cawnpore. 
This piece of delicacy, this concession to English feelings could 
hardly have been expected. We should have repaid his forbear- 
ance by silence, but for his subsequent proceeding. 

The wife and daughters of the noble soldier who has been fight- 
ing a battle every other day, and, under Providence, saving India 
to-us, had received a box for the coneert, and lad oeenpied it. 
At the close of the quadrille a noble idea struck M. Jullien—un- 
less, indeed. he had all along planned his covp, and had entrapped 
Lady Havelock in order to execute it. He, the great Monsieur 
Jullien, conductor of the fiddles, He would be the man to present 
to the public the wife of the victorious Enylish General. He 
would do her that honour—it wos a great one, doubtless, from a 
Frenchman and a musician—but He would not be proud. So, 
waving his arms as gracefully as adiposity permitted, he pointed 
out Lady Havelock to the crowd, and graciously commanded that 


they should give her some token of their appreciation of her hus- 


band’s valour. And there was no escape, the lady was dragged 
forward, and the first public recognition of Sir Henry Havelock’s 

ism was actually performed in England at the bidding of the 
French conductor of a Shilling Concert! ©! bravo, M. Jullien, 
and again bravo ! 

Perhaps to the lady whose name has been brought into his 
comment Jr. Punch’ s: agologies are: due: for his. having comme- 
morated such an exploit of unmatched effrontery.. Perhups, too; 
he- should: add—though it is almost needless: to do so—that thouvh 
he treats the simial feats and frisks of a Jullien with good’ nature; 
there is: but. one: feeling among Mr. Punch’s readers, that is to 
say, English Society, touching the impertinence that made a 
Lady its victim for the sake of’ giving éc/at to's piece of musical’ 
quackery. 





OUR SCRAP BOOK. 
—o— 


Reapine a New Piay.—A Gnrexn-room Scuxz.—‘'I must 
say,’” observed a. gentleman who sageera on very admirable 
terms with his personal appearance, which he had eyed. in every 
possible position in a long pier Fwy Opposite to where he sat, 
‘*T must say that casting me, as T see you have done, inthe low. 


comedy part, may prove very injurious to the interests of the 


wt ol 





lay, and, indeed, ofthe theatre. Icare nothing about myself? 
never do; but my friends !—the town !—the world! my dear 
sir, will be astonished ; and it may, as [ said before, injure the 


interests of the play and the theatre. It may do so—that is all I 
fear.”’ ‘ We must run the risk,’’ replied the manager, coolly. 
‘*¢ ['m sure, sir,” said another, ‘* Horace is a mere walking gen+ 
tleman without a word to say—I never can get through that.” 
Were you not engaged for the walking gentleman?"’ ‘* And 
young lovers, sir,’ suggested the actor, who certainly looked like 
anything but a ‘*young’’ lover. ‘* But the lover of this play is 
matured before the play commences; and I suppose that you do 
not wish to take that part from me,"’ replied the manager, with, 
I thought, very good temper. ‘The part he alluded to had evi- 
dently been written for him, for there were allusions in other 
parts of the drama not only to his personal appearance, but to his 
peculiarities—*‘ his knitted brows,’’ which ‘‘even in joy were 
drawn by care,’’ and various other signs that he was the hero of 
the plot. It seemed to me that, though they all professed the 
greatest admiration for the play, and repeated over and over 
again their desire to serve its interests, and the interests of the 
‘*management,”’ caring nothing, absolutely nothing, for them- 
selves, and laying every proposed change to their desire to ‘do 
their duty,’’ still it was in fact only of themselves they thought. 
I do believe there was much self-deception in this—much / for, 
to my astonishment, instead of being a very artful, designing set 
of persons, they were singularly the contrary; very deficient in 
tact, for they could not bide their desire to shine; and treated 
the applause of an audience as the sole thing worth living for. 
They seemed to consider the only shining lights in the world to 
be the foot-lights, and the next best thing to getting a new part 
to be the crdering of a new dress. Instead of being the faded, 
blasé sort of women [ expected, they were remarkably fresh, and 
yet artificial. I understood they came to a rehearsal three times 
a-week, at least, and acted six nights out of the seven. I ealled 
it very hard work, and wondered how I could have ever thought 
they gained their fame easily. I do believe that each would have 
picked out the choive pieces from every part, and crammed them 
into their own—heaped them together, and then not have been 
quite satisfied unless the ‘‘ good situation’’ accompanied the 
‘* spoken words.’’—A Woman's Story: by Mrs. S. C. Hall. 


A Torktsn Pemate Orcuesrra.—aA novel want of a Turkish 
lady has just led to the execution of an order of peculiar charac- 
ter by an English firm. The Sultana Fatima, daughter of his 
Highness the Sultan, and wife of Ali Ghalih Pacha, son of the 
present Grand Vizier of Turkey, not long ago resolved to form 
an orchestra, all the performers in which should be ladies. It 
was the desire of her highness that the instruments should be 
entirely of English manutaeture, and the order was entrusted to 
Messrs. Key, Rudall and Co., of Charing-cross, who have impli- 
citly observed her wishes in this respect. The collection, which 
is now complete, is composed of wind, stringed, and percussion 
instruments, fifty-six in number. All of them have been con- 
structed,.as respects lightness and elegance’ of finish, with due 
regard. tothe powers of the fair performers. Among the wind 
‘instruments'there are, besides flutes and clarionettes, brass cor- 
‘nets, hautboys, flugel horns, euphonions, trumpets, and trom- 
bones, the latter made with the rotatory action, by which the 
ungraceful pumping motion of the common trombone is avoided. 
Of stringed instruments there are violoncellos, tenor viols, with 
bass and double ene and # harp, The percussion instruments 
are side drums, kettle drums,.a bass drum, and the chapeaw chi- 
nois, Great painsihave been bestowed. on the. chromatic decora- 
ition of the drams, green and scarlet being the prevailing hnes 
,wherever colour is: admissible. ‘The collection will be shipped 
for Constantinople in # few days. 





| Orzraric Scace or Mrasurement.—Zngliehman. Well, Sir, 
‘how did enaygt geal new pet j 
f° fiaseo—a complete 
Bogie ‘ishman. How’ so ? Ys fon sold. Sek Ga eomqai 
forward not less than nineteen times ? 


Manager. You're’ right,.. Sir,. perfect right,— but then ye 
must know that in Thaly posted in Wiehen vcs 
after the thirtieth call. Fifty calls make a 


one ree 
a Furore! [Exit Manager, tearing his hair.|}—(Punch. ) 
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Miscellaneous. 


(Continued.) 


WILLIAM CARTER informs the Pub- 


lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 
8. d. JS 
Ladies’ Moreen Petticoats - 411 tol0 6 
Linsey Woolsey Petticoats . 8 6to21l 0 
—— Australian Wool Petticoats .12 6 to 17 6 
ider Down Satin quilted Petticoats 35 0 to 66 0 
Parisian Eugenie Hoops, Watch- 
epring Skirte ........ 6 6to2l 0 
N.B. Watch Steel Spring, Malagar, Chip, Straw, &c., 
for Petticoats, now so much in demand. 


To Ladies—AVOID TIGHT LACING, 
And try WILLIAM CARTER’S 


a. d. s. d, 

Bodices, with patent front fastenings 311 to 10 6 

Self-lacing front-fastening Stays . 8 6to 14 6 

Family and Nursing Stays, self- 
adjusting ‘iw es et 8 Cee St © 
Paris wove Stays, all sizes . _- 511 

Address, WILLIAM CARTER, 22, Ludgate-street, 

St. Paul’s, B.C. Engravings of the above, or whole- 

sale lists, free. 


MAGIC OPTICAL ILLUSIONS. 


Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectral performers, 
life size, in Dickens’s “Haunted Man,” &. Apply 
to Mr. Dircks, C.E., patent agency office, 32, Moor- 
gate-street, City. 


HOLLOWAY’s OINTMENT & PILLS, 


invincible remedies for scorbutie eruptions, Mr. 
Spivey, chemist, Howden, states that a customer of 
his had suffered for fifteen years with scorbutic 
humour in the face, and had consulted the most 
eminent medical men of the town and neighbour- 
hood without deriving the slightest benefit. A few 
weeks ago | advised her to give your Ointment and 
Pills a trial, which she did; and after taking a few 
boxes of Pills, and using the Ointment, I am happy 
to say they have effected a complete cure. 

Sold by all medicine venders throughout the 
world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New 
York; by A. Stampa, Constantinople; A. Guidicy, 
Smyrna; and E, Muir, Malta. 








Musical Instruments, 


o-—— 


To the Music Trade and Profession.— 
The LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Octzmann, Gange, and Tomkison, 
are to be had at Messrs. Kelly and Co.’s, 11, Charles- 
street, Middlesex Hospital. Harps by Erard, Erat, 
&c, Second-hand Organs, &c.  Pianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Profession negotiated. 


Gxhibitions, &e. 
—o—- 
THE BATTLE OF BALACLAVA— 
Mr. SANT’s great PICTURE, the Earl of Cardigan 
describing the Battle of Balaclava to the Royal 
Family at Windsor Castile, and containing portraits 
of H.R.H. the Prince Consort, the Prince of Wales, 
Prince Alfred, Prince Arthur, the Princess Royal, 
the Princess Alice, the Princess Helena, the Princess 
Louisa, the Duchess of Wellington, the Earl of 
Oardigan, and Lord Rivers. Is now ON VIEW 


from 10 till 5, at Messrs. Henry Graves and Co.’s, 
6, Pall-mall. 


DELHI: Scenes of the Head-quarters 

of the REVOLT in INDIA.—GREAT GLOBE, 

Leicester-square.—In addition to the Dioramas of 

a and India, is now opened,a new and splendid 

RAMA of DELHI, its Mosques and its Palaces, 

“ a and 7.30 p.m. Admission to the whole build- 
ng, 1s. 


MDLLE. ROSA BONHEUR’s great 
PICTURE of the HORSE FAIR.—Messrs. P. and 
D i and Co, bor to announce that the above 
Say ly Me ar 
Hea. “Kasntesion, 1s wi 





HER MAJESTY’S THEATRE— 


M. JULLIEN’S ANNUAL BAL MASQUE, 
Monday, November 30. © 

M. JULLIEN has the honour to announce that 
his GRAND ANNUAL BAL MASQUE will this 
year take place at HER MAJESTY’S THEATRE, 
on MONDAY, November 30, 

M. Jullien’s present Bal Masqué will be given 
with the same splendour as has Obee displayed in 
those magnificent fétes he has presented to the 
public on previous occasions; fétes which have 
uuanimously been pronounced as unsurpassed in 
Europe. It will take place at Her Majesty’s Thea- 
tre—an establishment so famous for the splendid 
balls which have been given within its walls under 
the most distinguished patronage. M. Jullien is 
determined that this his 19th Bal Masqué in Eng- 
land shall equal, if not excel, any of its predecessors 
in brilliancy and splendour. 

The orchestra will comprise 110 musicians. 

Conductor oat, Fils JLEN. 

The newest and most fashionable music will be 
played, including M. Jullien’s “Indian Quadrille,’ 
which has achieved such signal success during the 
present season, and several new waltzes, polkas, and 
quatdrilles, composed expressly by M. Jullien for his 
Concerts and for this occasion. 

The dances will be regulated by fourteen Maitres 
des Ceremonies, whose arrangements will be strictly 
carried out. 

No one will be admitted except in Evening Dress 
or Fancy Costume. This regulation will be strictly 
adhered to. 

The whole Theatre will be ornamented with gar- 
lands and wreaths of flowers, in gold, silver, and 
colours. For this purpose Messrs. Chabot and Co., 
who were charged with the decorations for the 
grand ball at the reception of the Emperor Napoleon 
Iil. at Stuttgart, have been engaged at a great 
expense, and will arrive in England expressly to 
arrange, at Her Majesty’s Theatre, a display which 
will be seen for the first time in this country. 

Mr. Nathan, of Castle-street, Leicester-square, has 
been appointed Costumier to the Ball. 

Tickets for the Ball, 10s. 6d. 

The peice of admission for spectators (for whom 
the audience portion of the theatre will be set apart) 
will be—Dress circle, 5s.; gallery stalls, 2s. 6d.; pri- 
vate boxes, from £3 8s. and upwards, Persons 
taking private boxes will have the privilege of pass- 
ing to and from the ball-room without extra charge. 

Tickets for the Ball, places, and private boxes, 
may be secured at the Box-olfice of Her Majesty’s 
Theatre; of the principal Libr.rians and Music- 
Pw and at Messrs, Jullien and Co.’s, 214, Regent- 
street. 

The doors will be opeaet at half-past 9, and the 
dancing commence at half-past 10. 

Refreshments will be supplied during the evening 
by M. Epitaux, of the Opera Colonnade, and at 1 
oclock the Supper will be served. 


BURFORD’s PANORAMA.—SIERRA 


LEONE.—This beautifuland picturesque Panorama 
is now OPEN to the public. oscow and the Ber- 
nese Alps continue on view. Admission to each, 1s. 
Open from 10 till dusk.—Lejcester-square. 


ADAM and EVE, by J. Van LERIUS. 


This grand work, the companion of which is in the 
possession of Her Majesty, at Windsor, is on VIEW 
(free, at 60. St. Paul’s churchyard. 


THE ROYAL POLYTECHNIC. 

Next MONDAY Evening, November 380th, at 8, 
LAST GRAND CONCERT, by the ST. GEORGE’S 
CHOIR, at which Mr. George A. Cooper, the accom- 
plished Buffo Singer, will give some of his Vocal 
Caricatures. 

Mr. J. H. Pepper, F.C.S.. A. Inst. C.E., will describe 
his DESCENT into a COAL MINE, at a Lecture 
entitled A SCUTTLE OF COALS from the PIT to 
the FIRESIDE, in which special reference will be 
made to the LUNDHILL COLLIERY EXPLO- 
SION, the various forms of SAFETY LAMPS, and 
the general working of COAL MINES. The Lec- 
ture will be plentifully illustrated with CHEMICAL 
EXPERIMENTS and DISSOLVING DIAGRAMS 
and PICTURES, on the usual Grand Polytechnic 
Scale, and will be repeated every T and 
Thursday, at 8, and Tuesday, Wednesday, Thursday, 
and Friday Evenings, at a quarter to 8. 

The REBELLION in INDIA, one of the GRAND- 
EST SERIES of DISSOLVING VIE WSever shown. 
These Views, pronounced by the ‘Times’ and nearly 
all the and Weekly Journals as EXCEED- 
INGLY BEAUTIFUL and EFFECTIVE, are ex- 
hibited every Morning at 415, and every Evening at 
9.30, with a igh instructive and interesting sa 
ture on the I AN MUTINY, by J. Malcolm, Esq. 

A fine Portrait of Havelock and a New View of 
Lucknow are now the Series of Indian 

as fast as the pictures 
sketches. 
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MR. ALBERT SMITH has the honour 
to Annou that T BLANC is O 
THE SEAgO Ne PIB POR 
uring the recess the room has been co’ 
renovated and redecorated, and several Hitt 
ments made, which, it is hoped, will tend to the in- 
creased comfort of theaudience. The route of the 
tour is as follows: —The Rhine Panorama, be. 
tween Cologne and Heidelberg, forms an Intro. 
duction, before the actual qearney, which takes 
the travellers through the Bernese Oberland by 
Zurich, the Rigi, the Lake of Lucerne, the J ungfran 
the Great St. Bernard. and Geneva, on to Chamouni. 
The Ascent of Mont Blanc, as before, forms the 
Entr’acte. The second part is entirely devoted to 
Naples and the adjacent points of interest. 

These, painted by Mr. William Beverley, com- 
prise a general view of Naples from the Heights 
of Pausilipo—the Santa Lucia and Hotel de Rome 
at Naples, looking towards Portici—the Honse of 
the Trapt Poet at Pompeii—the Ruins of Pestum 
—the Blue Grotto at_Capri_- the Ascent of Vesuvius: 
and the Eruption of Vesuvius cn the 24th of Septem: 
ber last, with the lava runn'ng down to the Atrio 
dei Cavalli, at which Mr. Albert Smith was present 
Mr. Smith was fortunate enough to encounter seve. 
ral old friends on the eine 8 including the En. 
gineer of the Austrian Lloyd’s Company at Sorrento 
and Baby Simmons at Pompeii. 4 

The representations take place every evenin 
(except Saturday), at 8 o’clock, and on Tuesday ay 
Saturday afternoons at 8 o’clock. The Box-oflice is 
open at the Egyptian Hall, where stalls can be se- 
cured without any extra charge. 


MADAME TUSSAUD’s EXHIBITION, 


at the Bazaar, Baker-street.—A pproaching Marriage, 
Full-length portrait models of H.R.A. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open from 11 in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 


1“ 

LUCKNOW and DELHI.—Great Globe, 
Leicester-square.--DIORAMA of LUCKNOW and 
the SIEGE and CITY of DELHI; its Streets, 
Palaces, and Fortifications—at 1, 3, and 7 pm. 
India, a Diorama of the Citics of, with Views of 
Calcutta, Benares, Agra, and the Scenes of the 
Revolt, at 12 noon, and 6 p.m. The Russian Dio- 
rama at 3 and 8 o'clock. filustrative Lectures.— 
Admission to the whole building, 1s. 














Cheatrical Announcements. 


——_o——- 


THEATRE ROYAL, HAYMARKET.— 


THIS EVENING (Saturday, November 28), #he 
greatly successful comedy in three acts, en itled 
AN UNEQUAL MATCH, written by Tom Taylor, 
Esq., and in which Miss Amy Sedgwick, Mrs. Buck- 
ingham White, Miss Lavine, Mrs, E, Fitzwilliam, 
Mr. Buckstone, Mr. Chippendale, Mr W. Farren, 
Mr. Rogers, Mr. Clark, Mr. Braid, and Mr. Compton 
will appear, 


ROYAL PRINCESS’S THEATRE. 
THIS EVENING, Shakspeare’s play of THE 
TEMPEST. Books of Shaksneare’s play of the 
Tempest, as arranged for representation at the 
Royal Princess’s Theatre, with Notes by Mr. ©. 
Kean, may be had at the box-office of the theatre, 
price 1s. each. 


Great National Standard Theatre, 


Shorediteh.—The celebrated Mr. James Anderson 
and Miss Elsworthy will appear every evening. 


ASTLEY’s ROYAL AMPHITHEATRE. 
--Important notice—Engagement of Mr. James 
Robinson, the Great Star Rider of America, from 
Howe and Cushings United States’ Circus.—Mr. 
William Cooke announces that he has secured the 
services of the above gifted artiste; and the won- 
drous feats accomplished by him are not on 
entirely novel, but are performed and achiev: 
without saddle or bridle. 


ROYAL LYCEUM THEATRE. 
In active preparation for Christmas, LALLAH 
3. Or, Peri, the Princess, and the Trou- 
badour. It will be produced on a scale of deur 
hitherto unattempted in this metropolis or in 
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